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ABSTRACT

The transformation of music education, especially piano teaching, is becoming a hot topic in current educational research and
urgently needs content reconstruction. The focus of traditional courses has long been on classical music, neglecting students'
learning needs for diverse music styles. Jazz piano pieces, with their unique improvisational characteristics, complex harmonic
structures, and free expression forms, have gradually become an indispensable part of music education. The paper focuses on
the current practice of jazz piano music in piano teaching, analyzes problems and proposes improvement strategies,
emphasizing the importance of diversified content, deep style analysis, and innovative teaching modes to promote the effective
integration of jazz piano music in teaching.

KEYWORDS
jazz piano pieces; music education; teaching methods; innovative practice

1 Introduction

Traditional piano teaching constructs a curriculum system with classical music as the core, which lays the foundation
for technology and aesthetics, but also to some extent limits students' understanding of diverse music styles. With the
change of educational concepts, music teaching gradually transcends a single style and seeks a wider range of cultural
and artistic expressions. Jazz piano music, as a musical form that combines complex rhythms, rich harmonies, and
significant improvisational features, has high educational potential. However, the current teaching system places
relatively low emphasis on jazz piano music, and the limitations of its teaching content and methods make it difficult to
deepen teaching practice. Therefore, how to incorporate jazz piano music into piano education through reasonable
teaching design is an important issue in promoting the development of modern music teaching.

2 Problems in the Application of Jazz Piano Music in Piano Teaching

The traditional paradigm of piano teaching has long relied on the framework of classical music, neglecting the
diversity and expressive potential of jazz piano pieces. This prevents students from fully immersing themselves in the core
characteristics of jazz music, such as complex rhythms, innovative harmonies, and free improvisation. The monotony of
teaching content, the superficiality of students' recognition of style, and the solidification of methods have gradually
become obstacles to the effective integration of jazz piano music into the teaching system.

2.1 Single Teaching Content

The current mainstream direction of piano teaching still focuses on traditional classical repertoire, with very limited
introduction of jazz piano pieces. This singular curriculum directly blocks students' opportunities to engage with jazz
music, making its rich rhythmic diversity and unique harmonic characteristics easily overlooked. In addition, due to the
lack of systematic teaching materials on jazz piano, teachers are very limited in their choice of teaching content. This
situation further compresses the diversity of classroom content.

2.2 Students Have Insufficient Understanding of Jazz Style

The low popularity of jazz piano music in piano teaching results in students lacking sufficient understanding of its core
characteristics, such as complex rhythms, diversity of harmonies, and improvisational art forms. This weakens students'
perception of jazz music and makes it difficult for them to present their spiritual essence during the performance!™. In
traditional teaching, emphasis is placed on the accuracy and standardization of musical scores. This fixed mode obviously
cannot meet the demand for flexibility and free expression in jazz music.

2.3 Lack of Innovation in Teaching Methods

In piano teaching, the teaching method of jazz piano pieces has not deviated from the traditional framework. Teachers
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emphasize fixed textbooks and unified technical training in the teaching process, but fail to design effective teaching
elements based on the improvisational characteristics and interactivity of jazz music. In the classroom, there is often an
excessive focus on the precision of technical aspects, while neglecting the expressive tension and stylistic shaping of jazz
music. This limits the cultivation of students' musical creativity and makes teaching appear dull and monotonous®.

3 The Application Strategies of Jazz Piano Music in Piano Teaching

In the process of solving current piano teaching problems, the focus should be on the diversified expansion of
teaching content, students' deep understanding of jazz style, and practical innovation of teaching methods to make up
for the shortcomings in existing teaching. This can help build a more flexible and open music education system, thereby
stimulating students' potential in technology and artistic expression.

3.1 To Enrich Teaching Content

Introducing jazz piano pieces into piano teaching requires first expanding the breadth and depth of teaching content,
adding diversity and artistic tension to the curriculum. Various styles of jazz piano pieces, such as the melancholic and
exuberant blues, the dynamic and free spirited S-wing style, and the passionate and rhythmic Latin jazz, can all be
important components of teaching content. These songs can showcase the diverse characteristics of jazz music and help
students understand the historical and cultural contexts behind different styles. Curriculum design should be based on
traditional piano repertoire, gradually incorporating jazz piano pieces into teaching, forming a progressive unit design
from simple to complex. For example, in the initial stage, basic songs with clear melodies and smooth rhythms can be
added; In the advanced stage, emphasis should be placed on training in complex chords, variation techniques, and
improvisation skills.

In the process of implementing classroom teaching, the teaching content needs to be flexibly adjusted according to
students' abilities and interests®. Students in the beginner stage are usually unfamiliar with jazz styles, and can start
practicing from more basic small-scale pieces; For example, a simple twelve-bar blues format can be used to help
students understand the fundamental structure of jazz music. With the improvement of performance skills, the course can
gradually introduce more complex jazz piano works, such as irregular beats like Take Five, or jazz classic solo pieces with
improvisation as the main focus. In addition, for intermediate and advanced students, improvisational accompaniment
exercises can be arranged to allow them to create their own melodies during chord progressions. This helps to enhance
students' improvisation ability and cultivate their creative thinking.

Another key point of classroom teaching is to combine the cultural background of jazz music with its performance
techniques. In the course, the origin and development of jazz music can be briefly described, as well as the shaping of jazz
style by representative musicians. For example, explaining the influence of Louis Armstrong on improvisational jazz
performance, or Bill Evans' innovation in harmony design, allows students to experience the historical charm and artistic
connotation of jazz music while learning specific pieces.

3.2 To Strengthen Students' Understanding of Jazz Style

Teachers should help students understand the stylistic features of jazz piano music and accurately control the three
elements of rhythm, harmony, and improvisation in teaching. Rhythm training is particularly crucial in this process.
Teachers can guide students to imitate the percussion rhythm of classic jazz pieces, allowing them to experience the
precision of synchronized sounds and the uniqueness of segmented sounds. As an auxiliary tool, metronomes can
provide stable reference points, while jazz drum accompaniment can create a more dynamic learning environment. On
this basis, teachers should design diverse rhythm practice courses. For example, allowing students to try multiple rhythm
changes under the same melody, forming a deep understanding of jazz rhythm, and gradually breaking away from the
fixed beat performance form.

On the one hand, in harmony teaching, teachers should start with the complex harmony system of jazz music, allowing
students to master the basic structures of ninth chords, eleventh chords, and thirteenth chords. This type of teaching
requires breaking away from simple theoretical indoctrination and conducting practical analysis through specific
examples. For example, the teacher selects classic jazz piano pieces such as Autumn Leaves or Blue in Green and breaks
down their harmonies one by one. Teachers should not only focus on the composition of each chord in their analysis, but
also explore their functionality and correlation within the overall musical form. Subsequently, the teacher should guide
the students to try to recombine these chords and give new vitality to the original piece. This operational exercise allows
students to fully appreciate the flexibility and openness of jazz music while learning complex chords.

On the other hand, cultivating improvisation skills is a necessary way to further deepen the understanding of jazz style.
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Improvisational dialogue practice is an effective method. In teaching, teachers can organize two students to divide the
work: one plays chord accompaniment, and the other improvises melody based on chord structure. Through role rotation,
students can not only strengthen their control over accompaniment, but also explore personalized expression methods in
melody creation. Meanwhile, teachers can arrange for students to imitate classical jazz pianists, such as improvisational
clips by Bill Evans or Oscar Peterson. After completing the imitation, students need to re create the fragments by
incorporating personal elements through adaptation, gradually forming their own improvisational style™. This kind of
exercise can not only broaden students' musical language reserves, but also stimulate their independent thinking and
creativity in jazz music.

3.3 ToInnovate Teaching Methods

Teachers should adjust their teaching methods based on the characteristics of jazz music, making them more flexible
and in line with the essence of music. Classroom teaching can be integrated into the form of master classes, where senior
jazz musicians or piano educators can directly demonstrate and perform, showcasing the rhythmic characteristics and
improvisation techniques of jazz music through live performances; This can bring students closer to the essence of music,
allowing them to intuitively feel the subtle balance between style and technique. In addition, it is also possible to
participate in group discussions. In the discussion, teachers can organize students to analyze and discuss a certain jazz
piano piece, such as analyzing the complexity of its rhythm design, exploring innovation in harmony layout, and the
emotional logic hidden in melody development. Teachers should guide students to think deeply about the work from
multiple perspectives and avoid a single interpretation.

The full utilization of online resources is the key path for current teaching innovation. Teachers can record detailed
demonstration videos of jazz piano pieces, accompanied by step-by-step explanations, and then upload them to a
sharing platform, providing students with online learning resources that can be accessed anytime and anywhere. The
video should include a breakdown of performance techniques and incorporate hints on musical expression to help
students understand the emotions and structural logic behind the performance. Meanwhile, teachers can collaborate
with other schools or professional institutions through online platforms to regularly organize online master classes or
virtual concerts. The event can invite jazz pianists from different regions to participate, interact in real-time with students,
share their creative and performance experiences, and further broaden students' musical horizons".

In terms of teaching content design, teachers can increase the fun and challenge of learning through task driven
approaches. For example, a teacher assigns a task to students to learn and play a jazz piano piece within a specified time
frame, and then attempts to adapt it into a new version with a personal style. This not only exercises students' playing
skills, but also effectively stimulates their creativity. During this process, teachers need to provide personalized guidance
for each student, providing detailed suggestions on harmony selection, rhythm changes, and melody adjustments, so
that students can find their own way of expression in their creations.

4 Conclusion

Jazz piano pieces have injected a new artistic dimension into piano teaching, with the complexity of rhythm and
harmony, as well as the flexibility of improvisation, greatly enriching the content and form of music teaching. However,
the single teaching content, shallow understanding of students, and conservative teaching methods hinder the
popularization and application of jazz piano music in teaching. Therefore, universities must comprehensively reform their
curriculum, teaching content, and teaching methods, and integrate jazz piano music into the teaching system at a deeper
level. In this process, students can not only broaden their musical horizons, but also cultivate more diverse musical
abilities through improvisation and personalized expression. The transformation of modern piano education has therefore
gained more innovative directions.
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